Selecting the appropriate translation strategy during the process of translation has always been one of
Introduction
Recent theoretical developments in literary translation introduced the notions of original inexhaustibility and translation multiplicity (Chaykovskiy, Lysenkova, 2001: 188-198) , which now are viewed as integral components of the categorical paradigm of literary translation. 
Translation of Texts: from Culture-Sympathy to Cultural Bumps
A good choice of the means of translation of a foreign culture made by the translator can lead to the "cross-cultural assimilation" of the translated text, when the culture specific for the source language is "imported" to the culture of the target language (on the possibility of import of the foreign culture, see: (Prunch, 2015: 366) ).
In addition to this, E. Maslennikova points out the fact that integrated cultures can be assimilated when the source-culture ("donor-culture" in the scholar's terms) or its separate elements enter the foreign culture, simultaneously enriching the recipient culture. In such a case culture assimilation presupposes fusion or merging of cultures as culture-sympathy (Maslennikova, 2014: 152) .
However, the possibility of cross-cultural assimilation will not always depend on the nature of the translator's decisions. In some cases, as E. Maslennikova rightly states, cultures, on the contrary, can oppose each other, which leads to cultural bumps or clashes, resulting when the original and its translation, embodying two alien cultural worlds, come up against each other as "opposing" or even "mutually exclusive" (Ibid.: 152, 156) . In this case the possibility of the import of the foreign culture to the target culture is significantly limited, thus reducing the degree of text translatability. M. SnellHornby, in this respect, gave sufficient evidence that the possibility of the translation of the original text greatly depends on the degree of its cultural specificity: "the extent to which a text is translatable varies with the degree to which it is embedded in its own specific culture, also with the distance that separates the cultural background of source text and target audience in terms of time and place" (Snell-Hornby, 1988: 41) .
On the Notion of Sociolect Text
The above said to the full extent refers to the translation of the sociolect texts. The term "sociolect text" is understood as a form of communication used by an author to transmit the specificity of a described culture, or a subculture by means of accumulating language means characteristic for this or that social group. The language of a literary text, as a rule, cannot be identified with the natural language; it becomes a social dialect, a 'sociolect' revealing a particular structure of a certain culture or a subculture. The 
Theoretical Framework
The sociolect nature of the original text does influence, and in some cases even predetermines the choice of translation strategy. Coming back to translation strategies, it is important to mention that the definition, as well as the interpretation of this notion is rather vague.
Having analyzed numerous researches devoted to translation strategies, V. Sdobnikov came to the conclusion that the notion of translation strategy is one of the most ambiguous in contemporary translation studies (Sdobnikov, 2015: 130) . Indeed, the multiple meanings of strategies of foreignization and domestication (Voynich, 2010; Venuti, 1995; , strategy of finding 'the golden middle' (Voynich, 2010), strategy of 'estrangement' (Kornaukhova, 2011), strategies of archaization and modernization, convergence strategy (Kharitonova, 2010) , and the strategy of neutralization of literary translation (Maslennikova, 2014: 157-208) . Giving the author her due for the detailed and elaborate description of different approaches to the problem of translation strategies, nevertheless, we cannot completely agree that all of the enumerated cases should be referred to as translation strategies. (vakhter, dezhurnyak, konvoir, knovoy, nadziratel, nachkar, naryadchik, karaul, okhrana, popka, chasovoy) in a single word 'guards'. On the contrary, T. Whitney found an equivalent almost for each of the terms: (vakhter -sentry, dezhurnyak -<->, konvoir -convoy/sergeant, knovoy -guard(s), nadziratel -warder, nachkarcommander, naryadchik -work-assigner, karaul -escort, okhrana -guards, popka -poll-parrot, chasovoy -sentry) . The second approach seems to us more appropriate as it approximates the original transmitting a highly complicated system of camp guard.
Neutralization, it seems to us, should not be considered as a translation strategy at all. As for estrangement as a translation strategy, it leads to the creation of a certain "imaging" of the original. The term "estrangement" ("ostranenie" in Rusian), put forward by V. B. Shklovskiy for the literature theory means the creation of a special "perception" or "viewing" of an object, which leads not to familiarization with the object, but to its subjective projection in the mind of the recipient (Shklovskiy, 1983: 20) . This device helps to concentrate the reader's attention on the object, to perceive it sensually rather than rationally and thus to apprehend its uniqueness. The term "estrangement" has been successfully adopted by other branches of humanitarian knowledge, including translation theory. The weak point of estrangement as a translation theory is that it is possible only when the author of the original, himself proposes its existence in the text. As Yu.
E. Valkova has reasonably put it, "the translation of ST should have the adequate proportion of estranging effect" (Valkova, 2015 (Valkova, : 2823 (Smith, 2010: 214) ). The author used numerous cases of transliteration of Russian camp terms, and it becomes clear that his main intention was to create a special mood, to add a specific flavor to his story, to make it sound exotic, unusual and even weird in order to stir his readers' curiosity.
As it is well known, the roots of foreignization and domestication can be traced back to the text. Moreover, it makes it possible to leave aside the argument whether a translation should be read as a "domesticated" (Latyshev, 2004: 198) or "otherworldly" (Sdobnikov, Petrova, 2006: 400), as in this case translations will be read as translations, as texts in their own right.
